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Organizer of the 50th Karlovy Vary IFF 2015: Film Servis Festival Karlovy Vary, a.s.
Organizers of the 50th Karlovy Vary IFF thanks to all partners which help to organize the festival.
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RWE
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International shipping partner:
DHL Express (Czech Republic), s.r.o.

Main media partners: 
Czech Television  
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Media partners: 
JCDecaux Group
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Radio 1
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Festival awards supplier:
MOSER, a.s.
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Microsoft
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Víno Marcinčák

Partner of the festival Instagram:
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Main hotel partners:
The Augustine Prague
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Grandhotel Pupp

Official bike:
Specialized
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Non-profit partner:
Alliance of Women with Breast Cancer
THE 50TH KARLOVY VARY IFF AS A CELEBRATION OF FILM FANS
The 50th Karlovy Vary IFF will take place between July 3 and 11, 2015. The jubilee anniversary of the festival will be a celebration of cinematography open to the general public.

The festival tradition stretches all the way back to 1946 when the first, non-competitive showcase of films was held in Karlovy Vary and Mariánské Lázně. The festival’s modern history began with the arrival of a team of organisers centred around Karlovy Vary IFF president Jiří Bartoška and artistic director Eva Zaoralová. More than two decades of successful development have shown that the intention of the state at the time to cancel the Karlovy Vary festival would have been short sighted. The festival earned itself a place among the elite international film festivals of the highest category, and most importantly it found a niche of its own. The festival is famous for its inimitable atmosphere, its openness to film lovers and its relaxed environment in which film stars and regular viewers can meet in one room.

It is for these reasons that the opening of the 50th Karlovy Vary IFF has been conceived as a celebration of film and of the film fans who have been coming to the festival for the last 22 years and who have made it exceptional.

The ceremonial commencement of the Karlovy Vary IFF on July 3, 2015, will have a special programme. Following the opening ceremony and the screening of the opening film there will be a big festival party in the area around the Thermal Hotel and in the city streets. Every visitor, guest and viewer can attend the celebration. The “film night” events are organised in cooperation with the partners of the KVIFF.

A simple symbol – a paper bowtie or red make-up – will make everyone who wants to take part in the celebrations a VIP guest. Because in Karlovy Vary everyone can be a star!

Lucie concert
Following the opening film all visitors are invited to a special mega-concert in front of the Thermal Hotel at which the legendary Czech rock band LUCIE will hold an entirely unique performance as a gift for the jubilee. The concert is organised in cooperation with the general partner, ČEZ Group, as a variation on the traditional Energy Fest. This commencement programme will also include an audio-visual show by the well-known performer Vladimír 518.

Film Spa at Mlýnská kolonáda
In cooperation with the main partner of the KVIFF, the company RWE, and the main media partner, Czech Television, a feature length documentary film called Film Spa has been made by director Miroslav Janek to map the previous years of the Karlovy Vary festival.

The public will be able to see the documentary on July 3 at a special night-time, open-air screening at Mlýnská kolonáda. 

The Karlovy Vary Festival Endowment Fund
The festival has established The Karlovy Vary Festival Endowment Fund, the goal of which is to support master's degree students in the directing programme at FAMU and help implement their projects. The festival will provide a scholarship for selected FAMU students who already have an approved plan for their graduation film.

MEL GIBSON TO FILM NEW KVIFF TRAILER 

The international film festival continues in its tradition of trailers starring the laureates of its highest award – The Crystal Globe for Outstanding Artistic Contribution to World Cinema.

Last year’s recipient of this award, actor, director and producer Mel Gibson has agreed to film the trailer for the 50th anniversary. The trailer will be shot in Los Angeles in early May and will be written and directed by Martin Krejčí, who has collaborated with Ivan Zachariáš since the beginning of the festival trailers project. Martin Krejčí directed the trailers featuring Jiří Menzel and Helen Mirren.

Karlovy Vary IFF presents tributes and retrospectives for its 50th edition
The 50th KVIFF will offer an exciting look into the recent Lebanese cinema, a retrospective of Larisa Shepitko’s work and tributes to actors John Cazale and Chris Penn in the program of the jubilee edition of the festival. "Some of the most memorable moments of KVIFF's recent history are linked with our audience's discovering the history of cinema through various tributes and special retrospectives dedicated to certain territories. Classic films and modern cinema have always created a thought-provoking mix in our program," says KVIFF's artistic director Karel Och. 

A Week of Lebanese cinema

With this year’s A Week of Lebanese cinema, the KVIFF ties in with its successful series of previous years (Young Greek Cinema or A Female Take on Russia) and presents a programme of eight titles filmed over the last 25 years in a country with one of the longest cinematic histories in the Middle East. The bravery, sincerity and artistic ambition with which Lebanese filmmakers confront both political and acutely intimate topics is what brings these films together as they come to terms with the complicated past (namely the civil war of 1975-1990) and the intricate and dynamically changing present of this country of immense cultural wealth, bordering on Syria, Israel, and the Mediterranean Sea.

The selection will be ushered in by an absorbing drama about the abduction of a French journalist, Hors la vie (1991), for which director Maroun Bagdadi received the Jury Prize in Cannes. The decade following the end of the Civil War will be represented by Ziad Doueiri’s good-humoured drama West Beirut (1998), which is set in the fateful year of 1975 and became one of the biggest box-office and critical hits in the history of Lebanese cinema. Director and actress Nadine Labaki has won over audiences at many festivals with the gentle humour and enchantingly picturesque approach she takes to serious issues, best depicted in her second film Where Do We Go Now (2011). No later than a year after the outbreak of the 2006 Lebanese War, Philippe Aractingi covered the conflict with a vivid indictment of murderous and destructive military conflict, Under the Bombs.

Of the artistic collaborations of Joana Hadjithomas and Khalil Joreige, who masterfully navigate the line between video art, drama and documentary, the festival will present the acclaimed drama A Perfect Day (2006). The documentary film Sleepless Nights (2012) by Eliane Raheb deals with the sudden disappearance of a loved one during the civil war, and was widely admired by critics and audiences alike. The love lives of two girls in their twenties in modern Beirut are portrayed by one of the greatest talents of contemporary Lebanese cinema, Corine Shawi, in her intimate documentary E muet (2011). The programme will end with Ghassan Salhab’s The Valley (2014), a metaphorical drama with elements of a thriller that takes an original look at the theme of the “man without a past“.

A retrospective of Larisa Shepitko’s work

On the occasion of its golden jubilee, the Karlovy Vary festival will take a look back at its own past to recall one of the key figures of Soviet cinematography in the second half of the 20th century. The life of the legendary director of Ukrainian-Iranian origin Larisa Shepitko (1938 – 1979), whose student film Heat (1963) won the prize for best debut at the 14th Karlovy Vary IFF, ended all too soon in an automobile accident just as she was preparing to shoot a new film. The five films that Shepitko managed to make in her lifetime nonetheless made her an icon among female directors.

The fascinating filmmaker who, together with her no-less-esteemed husband Elem Klimov, was a part of Moscow’s cultural elite in the 1960s and 70s, reasserted her talent in her second film, Wings (1966), a sombre portrait of a woman and former wartime pilot living out an “ordinary” life as a school headmistress. A year later she contributed one of the two segments of the film Beginning of an Unknown Era, commissioned to mark the 50-year anniversary of the October Revolution. In spite of the Party’s expectations, however, the propaganda work was left uncompleted and remained in the vault for the next twenty years.

She tried out working with colour film on the unconventional psychological drama You and Me (1971), but five years later went back to the characteristically bewitching black-and-white images that she mastered in her studies at VGIK under Alexandr  Dovženko in her sublime The Ascent. One of the primary and most often cited cinematic reflections on the Second World War, The Ascent won four prizes at the Berlinale, including the Golden Bear. Her next film was to be an adaptation of Valentin Rasputin’s novel Farewell to Matyora and was finished five years later by Elem Klimov, who also created a 30-minute commemorative film about his wife called Larisa.  

Tributes to John Cazale and Chris Penn in the Out of the Past program

The 50th KVIFF will be remembering the masterful work of two actors and outstanding figures of American cinema who died before their time, and who would otherwise have celebrated significant jubilees of their own this year. One of the most admired stage and film actors of the 1970s, John Cazale (1935 - 1978) appeared in only five films. That said, every film he ever starred in was nominated for an Academy Award for Best Picture, and three of them won it. It is impossible to forget the disregarded weakling Fredo Corleone, who Cazale portrayed in the first two parts of Coppola’s saga The Godfather (1972, 1974). The same director cast him in the less-well-known but nonetheless cult-classic psychological thriller The Conversation (1974), in which he displayed tremendous intensity alongside Gene Hackman. Cazale was particularly admired by his colleagues, probably most of all by his old friend Al Pacino, with whom he worked not only on the aforementioned Godfather series, but also on Sidney Lumet’s Dog Day Afternoon (1975). Seriously ill in 1978, John Cazale gave a final flourish to his life’s work in Cimino’s celebrated drama The Deer Hunter.

Also in the career of Chris Penn (1965 - 2006), the youngest of the renowned family of actors, it was Francis Ford Coppola who played a key role, giving the young, aspiring actor a supporting role in his film Rumble Fish (1983). With a winsome sense of coarse humour and an explosive expressiveness, Penn could hardly go amiss in the world of Quentin

Tarantino films, be it in his cult debut Reservoir Dogs (1992) or Tony Scott’s equally respected True Romance (1993), for which Tarantino wrote the screenplay. The Venice Film Festival awarded Penn on two occasions – once as a part of the ensemble cast of Robert Altman’s Short Cuts (1993), and three years later with a Volpi Cup for his memorable portrayal of Chez in Abel Ferrara’s unconventional gangster film The Funeral.
New talents entering the world of film
They study at European film schools; they are at the beginning of their careers and are finishing their first films. Students and graduates of film schools have been selected for a new programme from European Film Promotion (EFP), Future Frames: Ten New Filmmakers To Follow, which will take place at the 50th Karlovy Vary IFF. With the festival’s support, the EFP will introduce ten directors and their films to the professional and viewing audience. The screenings and accompanying program will take place on July 6 and 7.
Participants were nominated by the member organisations of the EFP based on the artistic and qualities and content of their films, with the final selection being made by the festival commission. “Choosing the films was a very interesting experience. I believe we were able to put together an interesting group of talented young filmmakers with promising futures,” said Karel Och, artistic director of the Karlovy Vary IFF. 
In spite of the directors being at the beginning of their careers, some of their films have already been included in the programmes of major festivals. The forceful family drama from Austria Everything Will Be Okay (dir. Patrick Vollrath) will get its world premiere in the International Critics' Week at the festival in Cannes, the poetic Greek short Washingtonia (dir. Konstanina Kotzamani) was in competition at the Berlinale and the ambiguously dark Swedish film All We Share (dir. Jerry Carlson) won over the audiences at the festival in Locarno. Ondřej Hudeček nominated in 2011 for the Magnesia Award for the best student film, will present the premiere of his short film Peacock, an inventive and chillingly funny look at the young life of a classic figure of realist drama, Ladislav Stroupežnický.
The genre diversity of the selection is also exceptional. History is revisited both in The Border, in which director Mátyás Szabó pays tribute to the classics of Hungarian cinema, and in the Belgian film Perdition County (dir. Raphaël Crombez ), a sombre vision of society at the start of the 20th century where the only rule is to survive. Swiss director Moïra Pitteloudová looks at the dilemma of second-generation immigrants now far removed from their family roots in her film The Offer, the Norwegian film Bird Hearts (dir. Halfdan Ullman Tøndel) wittily dissects the problem of a young couple facing an unexpected crisis, The Green Line (dir. Martina Buchelová) from Slovakia is a tender and sympathetic commentary on the trials of a lonely mother caring for her son and sick father, and Irish director James Fitzgerald depicts the situation of an eternal slacker with no future in his Skunky Dog.

The ten young directors will be personally presenting the screenings of their films and will be present for the events that the festival organises for film professionals. The section is made possible by the financial support of the Creative Europe – MEDIA; the media partner of the Future Frames section is Variety magazine.
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